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-The European Network of Research and
Documentation of Performances of Ancient Greek
Drama, first and foremost, is a forum for the
exchange of ideas and information among its mem-
bers. It has achieved this goal through a number of
events, the creation of its database and the newslet-
ter Parodos, as well as through the exchange of
academics and students and - of course - through
the personal relationships that have developed
among the members.

Parodos in this fifth issue offers the result of a first
attempt to collect all publications by the members
of the Network related to Ancient Greek Drama and
its performances. Although this catalogue has
almost 400 entries, it is by no means a final list of
publications, but only a first step towards the cre-
ation of a bibliography on the subject. We believe
that it will be widely accepted as a useful tool for
both the members of the Network, researchers and
students of Theatre Studies and Classics and we
hope that in the near future we shall be able to
cover lacunas with more contributions.

Only last year, the Network had the chance to be
involved in the film festival in Athens and organ-
ised the second summer course in Epidauros. In
addition, the members met in Prague for a very
fruitful meeting and the coordination committee
met in Coimbra. The main subjects of these meet-
ings were the summer courses, the exchange of
information and ideas on the Oresteia exhibition,
which is being planned for 2006, and the continua-
tion of gathering information on ancient drama per-
formances in order to enrich the database of the
Network.

Furthermore, several members of the Nerwork
organised conferences and projects last year , such
as the international congress "Tragedy as a literary
genre within Western and Arabic drama. Reading
QOedipus as an example of cultural differential

thinking" last December in Ghent and the research
conference "Classics in Post-Colonial Worlds"
organised in May by the Open University.

Toward the end of this month, the third series of the
Intensive Cowurse on Study and Performance of
Ancient Drama will take place in Epidauros (20
June - 4 July 2004). Once again the courses will be
related to the performances that will be produced at
the ancient theatre during the time. This year stu-
dents will attend the performance and rehearsal of
jubilatory performance by the Karolos Koun Art
Theatre compiling excerpts of the Aristophanic
performances produced by the group in the fifty
years of its existence, under the title 5¢ years
Aristophanes. In addition, participants will attend a
production of Bacchae by the Picolo Teatro di
Milano, directed by Luca Ronconi at the ancient
theatre of Epidauros and Oedipus Rex directed by
Yukio Ninagawa at the Theatre of Herod Atticus in
Athens. The courses will start earlier this year due
to the Olympic Games. Unfortunately this caused
some problems for students whose academic year
had not finished. However, the success of last year's
course secured a full house at Epidauros, and more
than 60 students, academics and artists will be
involved in this year's course.

Furthermore, for the remaining of 2004 the
Network is planning the next annual meeting of its
partners, which will be organised by the Open
University and will take place in Milton Keynes on
18-19 September, following the conference of the
Archive of Performances of Greek and Roman
Drama on Aristophanes that will be held in Oxford.

Platon Mavromoustakos
June 2004
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1969

Seidensticker Bernd, Die Gespraechsverdichtung in den
Tragoedien Senecas (Bibliothek der klassischen
Altertumswissenschaften NF 2. Reihe, Vol. 32,
Heidelberg: Winter Verlag, 1969).

1971

Seidensticker Bemnd, ‘Die Stichomythie’, in Walter Jens
(ed.), Die Bauformen der griechischen Tragoedie
(Munich 1971), 183-220.

1972

Seidensticker Bernd, “Pentheus’, Poetica 5 (1972), 35-63.
Seidensticker Bernd, ‘Bezichungen zwischen den beiden
Oidipusdramen des Sophokles’, Hermes 100 (1972),
255-274.

1978

Seidensticker Bernd, ‘Comic Elements in Euripides’
Bacchae’, AJPR 99 (1978), 303-320.

Seidensticker Bernd, ‘Archilochus and Odysseus’,
GRBS 19 (1978), 5-22.

1979

Seidensticker Bernd, ‘Sacrificial Ritual in the Bacchae’,
in Arktouros. Hellenic Studies pres to Rervhard MW, Knox
(Berlin/New York 1979), 181-190.

Seidensticker Bernd, ‘Das Satyrspiel’, in GA. Seeck
(ed.), Das griechische Drama (Dammstadt 1979), 204-257.
1982

Seidensticker Bemd, Palintonos Harmonia. Studien zu
komischen Elementen in der griechischen Tragoedie
(Hypomnemata 72, Goeftingen: Vandenhoeck &
Ruprecht, 1982).

Seidensticker Bernd, ‘Die Zerstoerung des tragischen
Helden bei Euripides®, Sitzungsberichte und
Miueilungen der Braunschweigischen Wissenscha-

Jilichen Gesellschaft (1982), 51-69.

1983

Seidensticker Bernd, ‘Die Wahl des Todes bei
Sophokles’, in Sophocle. Entretiens sur Iantiquite clas-
sique 29 (Geneve 1983), 105-153.

Stehlikova Eva, Menandros, Komedie pro vsedni Den
[Comedies], translation with Karel Hubka, introduction
and notes (Prague: Svoboda 1983),

Stehlikova Eva, ‘On the Interpretation and
Reconstruction of Menander's Aspis’, Listy filologicke
106 (1983), 165-168.

Taplin Oliver, Today's ‘Oresteia’, published for Channel
4 (October 1983).

1984

Puchner W, ‘O ®drog [Torite we oxnvodétng apyaics
tpayedics. O smidpdonig 1ov Maf Péwyoptr oto
gAAnvikd Béatpo Tov 2000 ardve’, dpdueva 2 (1984),
18-22.

Puchner W., ‘O moupikds yepakTipas NG EXAMVIKAC
tpaywdias. H onpeawwt nposéyyion tav Tofyov
CTPOLKTOVPaAITOV TOv Mecomolipon’, dpdusve 5/6
(1984), 16-19 .

Stehlikova Eva, Euripides, Trojanky [Trojan Women],
translation and adaptation (Hradec Kralove: Theatre of
V. K. Klicpera 1984).

1985

Seidensticker Bernd, ‘The Authenticity of Eur. Or. 1503
- 1536°, in Aristoteles. Werk und Wirkung (Festschrif
Morae) (Berlin/New York 1985), 446-456,

Seidensticker Bemd, ‘Maius solito, Senecas Thyestes
und die tragoedia rhetorica’, Antike und Abendiand 31
(1985), 116-136.

Seidensticker Bernd and Amstrong D., ‘Seneca tragicus
1878-1978 (Addenda 1979ffy’, Aufstieg und
Niedergang der roemischen Welt 32.1 (1985), 916-968,

1986

Brown Peter, ‘The First Roman Literature’, ch. 18 of
John Boardman, The Oxford History of the Classical
World, eds Jasper Griffin and Oswyn Murray (Oxford
1986).

Ertel Evelyne, ‘Le Groupe de Théitre Antique de la
Sorbonne: La  tragédie  grecque  réhabitée’,
Thédatre/Public 70-71 {1986), 43-51.

Ertel Evelyne, ‘De Mycénes au Pirée ou la tragédie
apprivoisée’ (Electre par Antoine Vitez), Thddre/Public
70-71 (1986}, 57-59.

Seidensticker Bemnd, ‘Das antike Theater (und alle ein-
schlaegigen Stichworte)’, in Brauneck and Schneilin
(eds), Handlexikon Theater (rowohits enzyklopadie)
(1986).

1987

Brown Peter, ‘Masks, Names and Characters in New
Comedy’, Hermes 115 (1987), 181-202.

Puchner W., ‘O Max Reinhardt, o0 ®Grog [Tokitne ko m)
Apyoia Tpaywdia’, in Evpondixé Mohmetkd Kévepo
Aghgdw, diebvic Zoviveron Apyodov Elspvmcot dpduaroc



Volume 5 - July 2004

{Athens 1987), 49-60.

Puchner W, ‘O mommikds yepoxmipag T1¢ eXMvikig
paywdicg’, Evponaikd I[Tolhmotnwd Kévipo Agiedv,
Adiebviic Zovavopen Apyaiov Ellpviked dpdparog
{Athens 1987), 240-247,

Puchner W., ‘Ta 6pur omv epunveic 100 apyciov
Spépatog’, Emomuovis 2xéyn 34 (1987), 60-66.
Seidensticker Bernd, ‘Die Frau auf der attischen

?gggne’, Humanistische Bildung 11 (1987), 7-42.

Decreuns F., ‘Lars Noren: Schriftuur als zelfbevrijding uit
de waanzin? Over Orestes, de held op de sofa en het
voortdurende Nachtwaken’, Documenta 6.2 (1988), 67-

8s.
Puchner W., Elmvik @catpoloyia.  dbddexa

Meletquata (Etalpeic @sdrpov Kpfithe, Kpntikn
Gsatpuda) Bifobnicn, vol. B, Athens 1988).

Stehlikova Eva, Plautus, Komedie o lané [The Ropej,
wanslation and adaptation (Prague: Dilia 1988).

1989

Erte]l Evelyne, ‘Comment représenter le Cheeur?’
{Entretiens avec Jacques Lacarriére et Antoine Vitez),
Thédtre/Public $8-89 (1989), 46-55.

Taplin Oliver, ‘Satyrs Re-Erected at Delphi’, in III and
IV Intemational Meeting of Ancient Greek Drama
(Athens 1989), 165-9.

1990

Brown Peter, ‘Plots and prostitutes in Greek New
Comedy’, Papers of the Leeds International Latin
Seminar 6 (1990), 241-266.

Seidensticker Bernd, ‘Euripides Medea 1056-80, An
Interpolation?’, in Cabinet of the Muses (Festschrift
Rosenmeyer) (1990), 89-102.

Seidensticker Bermnd, ‘Medea und Elektra, Frauen auf
der attischen Buehne’, Kieler Vortraege zum Theater 10
(1990), 17-37.

Stehlikova Eva, “Why should I dance’, in 4Ancient Greek
Drama, International Symposium on Ancient Greek
Drama (Nicosia 1990), 91-96.

Taplin Oliver, Greek Fire (London 1990; New York
1996; Dutch (Utrecht 1990); Portuguese (1950); French
(Paris 1990); German (Stuttgart 1991); Greek (Athens

1993)).
1991

Andritsanou Evangelia, Modemn Greek performance his-
tory appendix in Apyaic EAAqvid Osarpo 2: Aoxdhog,
ENTA ENTi ®HBAZX (Athens: Epikairotita 1991), 125-
131.

Brown Peter, “Athenian attitudes to rape and seduction:
the evidence of Menander, Dyskolos 289-293", Classical
Quarteriy 41 (1991), 533-534.

iliadis Mary, Modern Greek performance history appen-
dix in Apyaio EMnvié Oéazpo 1: Awybhoc, TTIEPZAI
(Athens: Epikairotita 1991), 113-116.

Mavromoustakes Platon, Modem Greek performance
history appendix in Apyaie Elnviké Oétatpo 4:
Avoypiog, ATAMEMNGN (Athens: Epikairotita 1991),

165-187.

Mavromoustakos Platon, Modern Greek performance
history appendix in Apyafo Elnviké ©éarpo 5:
Agydhos, XOHPOPO! (Athens: Epikairotita 1991),
121-142.

Mavromoustakos Platon, Modem Greek performance
history appendix in Apyoio Ellnpvixd Oéapo 6:
Anoydrog, EYMENIAEZ (Athens: Epikairotita 1991),
117-134.

Mouzenidou Agne, Modern Greek performance history
appendix in Apyaio EMnviké Oéatpo 7. Awsyirog,
HHPOMHOEYXY AEZMSQTHZ (Athens: Epikairotita
1991), 128-142.

Seidensticker Bermnd, ‘Das Vergnuwegen an tragischen
Gegenstaenden’, Fragmenta Dramatica. Festschrift fir
Stefan Radt (Goettingen 1991),219-41].

Stehlikova Eva, Recke divadlo Kasicke doby [The Greek
Theatre of the Classical Period], (Prague:Ustav pro kla-
sicka studia 1991).

Taplin Oliver, ‘Satyrs on the Borderline: Trackers in the
Development of Tony Harrison's Theatre Work®, in N.
Astley (ed.), Tony Harrison (Newcastle 1991), 458-64.
Taplin Oliver, Programme notes for the Royal
Shakespeare Company's production of The Thebans
directed by Adrian Noble (1991-1992).
Theodoropoulou Mirka, Modern Greek performance
history appendix in Apyaio Eillyvieé @iarpe 3:
Awybrog, IKETIAEY (Athens: Epikairotita 1991), 125-
129,

1992

Andritsanou Evangelia, Modern Greek performance his-
tory appendix in Apyaie EXAsvis @éazpo 11: Topoxrie,
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Rdithy Halt, Firua Machrodh, & Amands Wrighy

OI4IITOYE TYPANNOZL (Athens: Epikairotita 1992),
167-196,

Brown Peter, “The construction of Menander's Dyskolos,
Acts I-IV°, Zeitschrift fiir Papyrologie und Epigraphik
94 (1992), 8-20.

Ertel Evelyne, ‘La tragédie grecque et sa représentation
modeme’, Théditre aujourd 'hui |, CNDP (1992), 4-16.
Ertel Evelyne, ‘Le Cheeur dans Les Atrides’, Thédtre
ayjourd’hui 1, CNDP (1992), 26-29.

Ertel Evelyne, ‘Agamemnon par le GTA (1946), Thédtre
aujourd’hui 1, CNDP (1992), 36

Hall Edith, Review of S. Braunschweig's Ajax at the
Riverside Studios, Times Literary Supplement, n0.4653
(1992), 18.

Hardwick Loma, ‘Convergence & Divergence in read-
ing Homer’, in C.Emlyn-Jones, L. Hardwick and J.
Purkis (eds), Homer: Readings and images (Duckworth
1992), 227-248,

Hiadis Mary, Modemn Greek performance history appen-
dix in Apyaio EAdmpviké Géarpo 8: Zogorkdieg, AL
(Athens: Epikairotita 1992), 159-169.

Iliadis Mary, Modern Greek performance history appen-
dix in Apyaio Ellnpviké Géatpo 9. Zo@oKAfc,
TPAXINIAI (Athens: Epikairotita 1992), 145-149,
lliadis Mary, Modem Greek performance history appen-
dix in Apyaio Elgwviké @farpo 14: Zoporiic,
OIAITOYE ENT KOAQNQ (Athens: Epikairotita 1992),
185-191.

lliadis Mary, Theodoropoulou Mirka and
Mavromoustakos Platon, Modern Greek performance
history appendix in Apyafo Ellyvicé Oéarpo 12:

Togorhnc, HAEKTPA (Athens: Epikairotita 1992), 169-
185.

Mavromoustakos Platon, ‘Bdrpayor: ototysia eAinvixig
ROpUCTECIOYPAPlaS’, in  Apwotopivy  Bdrpayor
(ITpbypuppc: Béatpo Téyvng, August 1992), 30-31.
Mavromoustakos Platon, ‘Opwifes: ororgein eldapirig
napucTacioypapiac’, Gsarpms Kadaudra 17 (1992),
10-11.

Mavromoustakos Platon, Modem Greek performance
history appendix in Apyaio Elinviké Oéarpo 13:
Zogodng, PIAOKTHTHE (Athens: Epikairotita 1992),
165-175.

Macintosh Fiona, ‘When Gael Joins Greek’, Books
Ireland 162 (October 1992), 189-191.

Puchner W., ‘T pue 8scdpiee TG BeoTpudg petappoons,
Zhyypoves CKEWES K TOTOOETHGE KO T) EQUPUOTH
TOUE OTLS PeTaPpaosl; Tov apyeiov dpduatog, Wiwg otu
veoshinpvikd’, Emompuoviky Erctnpida mg Stlosopuaic
Zyoddc tov Hovemomuiov AGnvdv A' (1992-1995), 107-
149.

Schoenmakers H., ‘Bewerking van klassieken heden-
tendage’, in M. Verberkt and P. Janssen (eds), Het
Theaterfestival 1990. s het lichtje in de ijskast uit, of:
het leven zonder afhamefonds (Amsterdam: Stichting
Theaterfestival 1992), 100-109.

Seidensticker Bemd, ‘Tragische Dialektik. Aristoteles,
Szondi und die griechische Tragoedie’, Drama.
Beitraege zum artiken Drama und seiner Rezeption 1
(1992), 240-63.

Stehiikova Eva, ‘Seneca, Thyestes (transiation)’,
Divadelni revue 3 (1992), 75-94,

Theodoropoulou Mirka, Modem Greek performance
history appendix in Apyaie Eddnviké Qéarpo 10:
Topokiig, ANTIFONH (Athens: Epikairotita 1992),
157-189.

1993

Andritsanon Evangelia, Modemn Greek performance his-
tory appendix in Apyaio Elpvike @éarpo 31:
Evpwitng, BAKXEZ (Athens: Epikairotita 1993), 171-
185,

Andritsanou Evangelia, Modem Greek performance his-
tory appendix in Adpyaio Elnvié Gfatpo 33:
Evpwidng, PHZOZ (Athens: Epikairotita 1993), 127-
133,

Brown Peter, ‘Love and marriage in Greek New
Comedy’, Classical Quarterly 43 (1993), 189-205.
Decreus E, ‘The postmodern conditien in the staging of
classical tragedy’, 2nd International symposium on
ancient Greek drama. Tradition and Innovation
{Nikosia: The Cyprus Centre of the International Theatre
Institute 1993), 57-64.

Decreus F., ‘Medeia, een vrouwelijk monster in een
mannelijke mythologie?’, De Viaamse Gids 77.4 (1993),
29-38.

Decreus F., “Apollinisch, feministisch, oppervlakkig. De
Medea van Ursel en Karl-Emnst Herrmann®, Etcetera
11.42 (1993), 28.29,
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Hall Edith, Review of Peter Hall's Lysisirata at the Old
Vic, Times Literary Supplement, n0.4708 (1993}, 20.
Mliadis Mary, Modern Greek performance history appen-
dix in Apyaic Elinpviké @fatpo 153: Evpuridng,
AAKHITLE (Athens: Epikairotita 1993), 147-156.

Iliadis Mary, Modemn Greek performance history appen-
dix in Apyaio Eldgvid ©éarpo 18: Evpunibng
HIHOAYTOX (Athens: Epikairotita 1993), 157-172.

[liadis Mary, Modem Greek performance history appen-
dix in Apyaio Eldnvicd @éatpo 27: Evpwibng, EAENH
(Athens: Epikairotita 1993), 181-193.

Karanastasis Nikos, Modern Greek performance history
appendix in Apyaic EMnvicé ©éazpo 25: Evpuridng,
HAEKTPA (Athens: Epikairotita 1993), 161-178.
Karanastasis Nikos, Modern Greek performance history
appendix in dpyafo EAdpvid @Qéarpe 28: Evpmidng,
POINIZEAI (Athens: Epikairotita 1993), 199-220,
Karanastasis Nikos, Modern Greek performance history
appendix in dpyafo EApviné Oéozpo 29: Evpuridig,
QPEXTHZ (Athens: Epikairotita 1993), 183-194.
Mavromoustakos Platon, Modem Greek performance
history appendix in Apyaio Elmviké @éazpo 16:
Evpuridng, MHAEIA (Athens: Epikairotita 1993), 117-
130.

Mavromoustakos Platon, Modern Greek performance
history appendix in Apyaio EMpviké ©éarpo 22:
Evpwidng, HPAKAHZ (Athens: Epikairotita 1993), 165-
168.

Mavromoustakos Platon, Modem Greek performance
history appendix in Agyafc EMnpvieé ©Oéatpo 23:
Evpunidng, IQN (Athens: Epikairotita 1993), 169-178.
Mouzenidou Agne, Modern Greek performance history
appendix in Apyaio Elipviké Oéatpo 24: Evpwribng,
TPRAAEY (Athens: Epikairotita 1993), 161-178.
Mouzenidou Agne, Modern Greek performance history
appendix in Apyaio FAdmviké @éarpo 32: Evpwmidng,
KYKAY (Athens: Epikairotita 1993), 117-130.
Puchrter W., ‘The Influence of Ancient Greek Drama in
Europa from the Renaissance to the Early Twentieth
Cenmury’, Greek Classical Theater. Its Influence in
Europe/ Apxaio Elnpvié 8farpo. H exidpaot tov ooy
Evpcimy (Athens 1993), 53-67. (in both Greek and
English).

Stehlikova Eva, Rimske divadle {The Roman Theatre]

gPra ue: KLP 1993). o

tehlikova Eva, ‘Drama in Late Antiquity”, Listy filolog-
icke 116 (1993), 1-9.

Taplin Oliver, Comic Angels - and Other Approaches to
Greek Drama Through Vase-Painting (Oxford 1993),
Taplin Oliver, Programme notes for the Peter Hall
Company's production of Lysistrata (1993).
Theodoropoulou Mirka, Modem Greek performance
history appendix in dpyaio Eldgviké ©datpo 19:
Evpwidng, ANAPOMAXH (Athens: Epikairotita 1993),
153-157.

Theodoropoulou Mirka, Modem Greek performance
history appendix in Apyaio Envicé @éazpo 20:

Evpwidng, EK4BH (Athens: Epikairotita 1993), 151-
163.

Theodoropoulou Mirka, Modemn Greek performance
history appendix in dpyaio Ellnpviké @éarpe 21:
Evpinibne, IKETIAEY (Athens: Epikairotita 1993), 141-
145.

Vivilakis losif G, Modern Greek performance history
appendix in Apyaio EAMnviké ©éarpe 17: Evputidng,
HPAKAEIAAI (Athens: Epikairotita 1993), 129-132,
Vivilakis losif G, Modern Greek performance history
appendix in Apyaio Ellnvecd @éorpo 26: Evpiriéng,
IGITENEI4 H EN TAYPOIX (Athens: Epikairotita
1993), 165-186.

Vivilakis Tosif G, Modemn Greek performance history
appendix in Apyaio EApvikd ©éatpo 30: Evpuidng,
IQITENEI4 H EN AYAIAL (Athens: Epikairotita 1993),
177-198.

1994

Altena Herman, Aeschyvlus. De Perzen (Baam: Ambo
1994).

Andritsanou Evangelia, Modern Greek performance his-
tory appendix in Apyaioc EMnviké Oboxpo 35:
Apicrootvng, [JIITHE (Athens: Epikairotita 1994), 173-
182.

Andritsanou Evangelia, Modern Greek performance his-
tory appendix in Apyaio Ellnviké Ofarpo 43:
Aprwtopdivng, EKKAHZIAZOQYZAI (Athens:
Epikairotita 1994), 153-168.

Andritsanou Evangelia, Modern Greek performance his-
tory appendix in Agyaioc Elnvixé ©Oéazpo 44:
Apwropdvng, TAOYTOZ (Athens: Epikairotita 1994),
151-172.

Decreus F., ‘Mythen uit de Oudheid. Heidense Just en
wreedheid in de antieke mythologie: Claus tussen matri-
archaat en patriarchaat’, in Johan Decavele (ed.), Hugo
Claus 65 (Gent 1994), Stadsarchief, 79-95.

Decreus F., ‘Hugo Claus en de mythe van de onvoltooide
mens. Mama, kijk, zonder handen’, Ercetera 12.47
{1994), 39-46.

Decreus F., ‘Het koor in modeme opvoeringen van
antieke tragedies’, Docianenta 12.4 (1994), 152-164,

Hall Edith, Sephocles' 'Antigone’, 'Oedipus the King',
‘Electra’, edited with Introduction and Notes, The
World's Classics (Oxford, 1994).

Hall Edith, Review of Kenneth McLeish's Omma at the
Young Vic, Times Literary Suppiement, n0.4746 (1994),
21

Hall Edith, Review of ATC's lom at the Lyric,
Hammersmith, Times Literary Supplement, no4785
(1994), 21.

Hall Edith, Review of the Royal Shakespeare
Company's Euripides’ Jon at the Pit, Times Literary
Supplement, no.4778 (19%4), 21.

Hall Edith, Review of Seneca's Thyestes at the Royal
Court, Times Literary Supplement, n0.4761 {1994), 18.
Iliadis Mary, Modern Greek performance history appen-
dix in Apyaie Eligviké Oforpe 34: Apwotoptvig,
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AXAPNHE (Athens: Epikairotita 1994), 165-182.
Iliadis Mary, Modern Greek performance history appen-
dix in Apyaio Ellnpviké Oéarpo 36: Apctoopag,
NEDEAAI (Athens: Epikairotita 1994), 181-211.
Karanastasis Nikos, Modemn Greek performance history
appendix in Agyaio EAAnviné Gfazpo 40: Aprotopdvng,
AYZIZTPATH (Athens: Epikairotita 1994), 157-198.
Macintosh Fiona, Dying Acts: Death in Ancient Greek
and Modern Irish Tragic Drama{Cork 1994).
Mavromoustakos Platon, ‘O ténog kut ¢ tponog, And
v It Zinv) oty Eniéavpo’, in Awydiov
hedndes (Tpoypeppo: Kévepo Epevvag kat Hpaktikdv
Egapuoyév Apyaiov Elinvucod Apapotog «Asopols,
July 1994), 43-52,

Mavromoustakos Platon, ‘Apwrtoedng xor Qfutpo
Tépmg’, in Apwatowdvny fTlodrog (Tipdypapua: Géopo
Tépmg, August 1994), 3742,

Mavromoustakos Platon, Modern Greek performance
history appendix in Adpyaic EAlnpviké ©éarpo 39:
Apioropdvng, OPNIGEZL (Athens: Epikairotita 1994),
203-211.

Mavromoustakos Platon, Modemn Greek performance
history appendix in Apyafo Eiinvixe Gbarpo 42:
Amotopavne, BATPAXOI {Athens: Epikairotita 1994),
185-201.

Seidensticker Bernd, ‘Beobachtungen zur sophekleis-
chen Kunst der Charakterzeichnung’, in Orchestra
Festschrift fiir Hellmut Flashar (Stttigart/Leipzig 1994),
276-88,

Simvoulidou Christina, Modem Greek performance his-
tory appendix in Apyaioc Ellpviké Ofatpe 37:
Apwropavrg, ZOHKEL (Athens: Epikairotita 1994),
181-190.

Simvoulidon Christina, Modern Greek performance his-
tory appendix in Apyaio Ellnpviké Oéarpo 45
Mévavdpoc, AYZKOAQY (Athens: Epikairotita 1994),
127-136.

Simvoulidou Christina, Modem Greek performance his-
tory appendix in Apyaio Elipviké Géarpo 46:
Mévavdpog, ZAMIA (Athens: Epikairotita 1994), 127-
129,

Simvoulidou Christina, Modern Greek performance his-
tory appendix in Adpyaio Elinviké Géatpo 47
Mévavépog, EIMITPE[TONTEX (Athens: Epikairotita
1954), 117-124.

Theodoropoulou Mirka, Modemn Greek performarce
history appendix in Apyaio Eidgvike ©éatpe 38:
Apwrtopdwe, EIPHNH (Athens: Epikairotita 1994),
161-177.

Theodoropouloun Mirka, Modem Greek performance
history appendix in Apyaio EXnvixé Gfatpo 41:
Apwotopawe, OEZMOPOPIAZOYEZAI  (Athens:
Epikairotita 1994), 155-168.

Wilmer S.E., *Tragic O' Neill’, in Hellenism and the
U.S.: Consiructions and Deconstructions, Hellenic
Association of American Studies (Thessaloniki 1994),
49-54,

1995

Brown Peter, ¢ Aeschinus at the Door: Terence, Adelphoe
632-43 and the Traditions of Greco-Roman Comedy’,
Papers of the Leeds Imernational Latin Seminar 8
(1995), 71-89,

Decreus F., ‘Oedipus/In Kolonos: Marijnen of de
verdere onttakeling van zekerheid’, Efcetera 13.48
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